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About the Conference

Welcome to the International Conference on
Indigenous Languages, Traditional Music and Dance
within an Intercultural Performance!

This event brings together for ten days dancers, musicians, artists, volunteers and a wide audience
from all continents; advocating a super-diversity of cultural exchanges, musical and choreographic
practices. These celebrations, which combine local culture and traditional exchanges, were
initiated nearly fifty years ago by Jean Roche and his association La Bourrée Gannatoise, which
gathers, collects and performs the musical and dance cultures of northern Auvergne.

Today, the festival is part of UNESCQ's intangible cultural heritage and a member of many
European institutions for the safeguarding of musical and folkloric traditions (CIOFF, EMC, AMTA
etc.). It assembles nearly 30,000 visitors each year and allows local people to interact with people
from all over the world in a wide range of languages.

As part of the International Year for Indigenous Languages launched by UNESCO, this
conference on “Indigenous Languages, Traditional Music and Dance within an Intercultural
Performance,” is organized jointly by Dr Vikrant Kishore (Deakin University, Australia), Etienne
Rougier (University of Montreal, Canada) and the Association Nationale Cultures et Tradition
(ANCT), the local association of the festival.

This conference reflects the festival’s aim to work towards the safeguarding of the heritage of
humanity, with the pursuit of new knowledge and understanding of issues shaping the world
around us. We hope this will bring opportunities for collaboration, discussion and societal
engagement in the field of Intangible cultural heritage.

LUC ROCHE

BIENVENUE a la premiere conférence internationale organisée dans le cadre du 46e festival de
Gannat "les Cultures du Monde" et sous le signe de I'Année Internationale des Langues
Autochtones!

~ Voila une expérience que nous sommes heureux de proposer sur l'idée de Vikrant Kishore et
d’Etienne Rougier et qui rassemble des conférenciers et participants d'une dizaine de pays. Toute
I'équipe de Cultures du Monde vous remercie d'étre parmi nous pour partager ces échanges.

Nous vous souhaitons donc de vivre ces rencontres pleinement pour compléter les moments
festifs et prendre conscience de la richesse culturelle de notre Humanité!
MARIE-AGNES JAQUE




Conveners Note

| am pleased to welcome you all to the first international conference on “Indigenous Languages,
Traditional Music and Dance within an Intercultural Performance!”, here in Gannat, France. The
conference is organized as a part of the World Festival of Cultures, which is a highly respected
folklore festival around the world. This is the 46th year of the festival and with the inclusion of this
academic conference we aim to:
* Develop a network of educators, practitioners and industry experts in the field of Intangible
Cultural Heritage.
« Support researchers and students in the field of Intangible Cultural Heritage.
» Support the cultural groups participating in the Gannat Festival and explore possibilities of
working collaboratively with them.
* Foster partnerships between government, NGOs and community groups.
* Increase awareness about the Intangible Cultural Heritage, with a focus on indigenous languages.

Being a part of the folklore festival, the conference is thankful to the various dance and music
groups from across the world that have agreed to talk about their culture along with a short
performance. This certainly makes the conference an interesting collaborative project with the
participation of practitioners, academics and industry experts. It will also help to understand some
of the traditional, ritualistic, cultural and social aspects in a much more embedded manner. We
hope that you will enjoy the presentations and performances during the conference.

| would like to thank the President of the festival Christine Hualme, Director of the festival -
Luc Roche and last but not the least, the main person behind the conference Ma’am Marieagnes
Jaques, without whose support this conference would not have been possible.
DR VIKRANT KISHORE

Bienvenue aux Conférences de Gannat !

C'est avec honneur et plaisir que nous accueillons cette année une délégation tres cosmopolite de
spécialistes en langues et cultures minoritaires ; qui reflete bien la profusion d'échanges culturels
régnant toutes les fins du mois de juillet a Gannat. Dans le cadre de cette édition renouvelée du
Festival des Cultures du Monde de Gannat, et de I'Année Internationale des Langues Autochtones
(UNESCO 2019), nous avons tenu a proposer pour la premiere fois un cycle de conférences et
d'activités réflexives sur le lieu-méme des festivités gannatoises. Nous remercions particulierement
Marie-Agnés Jacques, Luc Roche, le Cinéma Le Chardon, la ville de Gannat et tous les bénévoles
pour leurs formidables investissements.

Nous vous invitons alors a nous faire penser, a animer le débat et les échanges, mais surtout a
profiter pleinement de ce moment de rencontre, de convivialité et de féte dans I'esprit des
traditions bien auvergnates de convivencia et de paratge.

ETIENNE ROUGIER

Dr Vikrant Kishore
Conference Convener

Etienne Rougier
Conference Convener
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PROFESSOR FARHAR BASIR KHAN
AJK Mass Communication Research Centre, Jamia Millia Islamia, Delhi,
India

Creatures of place in an interconnected world: on a song and a prayer

Abstract

This paper is an exploration of cultural practices and human existence and its place in
the interconnected world order today through the lens of Bihu, a traditional indigenous
Assamese dance form, from the northeastern part of India. Bihu literally means to give
and to receive; to be and to pray. It is a story of grace, elegance, movement and joy,
marking the three main seasons of spring, summer and winter where farmers including
women celebrate mother nature and their farming traditions, through sowing, growth,
harvest, austerity, protection, revival and rejuvenation. As with all other aspects of life,
Bihu too has been influenced by the rapid march of information and communication
technologies. The art form, which was a local, community-based and community-
organised event, rapidly transformed into a commercial one. From live performances,
the dancers now began performing for the camera and it began to be exploited for
advertising campaigns. Urbane and modernising influences also crept in. Bihu songs
changed from the traditional and harvest-related themes to more modern versions.
However, despite the dose of modern themes and electronic media impacts, at the core
of the Assamese heart, Bihu still remains a wholesome and traditional performance that
involves rituals around dance, music, singing, food, clothes and ornaments and a
deeply agrarian ethos. We need to preserve and nurture the same for future generations
and also to restore balance.

Bio

Prof Farhat Basir Khan is senior faculty at AJKMCRC, Jamia Millia Islamia. He has
previously served as Maulana Abdul Kalam Azad Chair Professor and was also
Professor of Media and Communication. He is an innovator of several new media
formats and served on juries like IBC Amsterdam, Indian National Photo Awards. A
Team led by him won the prestigious Sony World Photography award at Cannes. He
Produced fifty-year commemorative audio-visual for UNICEF and World Health
Organization, for their main celebration events.  Email: fbkhan@gmail.com
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DR VIKRANT KISHORE
Deakin University, Melbourne, Australia

Rasa-aesthetics of Chhau - Exploring the Nine Moods and Emotions stylized in the Purulia Chhau
Dance Masks!

Abstract

Purulia Chhau is a martial dance drama, mainly based on stories derived from Hindu mythological texts like the
Ramayana, Mahabharata and Puranas. Also known as the “dance drama of the gods,” it is performed by men
who impersonate mythological characters of gods and demons by wearing elaborate masks. Each dancer
wears a mask in the Purulia style of Chhau, these masks are specifically designed keeping in mind the rasa
(mood/emotion) of the story. Utilising the Rasa theory as propounded by Bharata (in Natyashastra), this article
explores how Navarasas (the nine aesthetics, emotions, essence or sentiments) in context of the dance have
been applied to the design and style of the Chhau masks (Dutta, 2013). The nine rasas are: Shringar (Romance,
Erotic), Hasya (Humorous), Bibhatsa (Odious, disgust), Raudra (Fury, Anger, Terrible), Karuna (Compassion,
Sympathy), Veera (Heroic), Bhayanaka (Fearful, Terrible, Horrifying), Adbhuta (Wonderous), and Shanta
(Peaceful, Tranquil) (Schwartz, 2004). Most of the stories in Chhau revolve around war/combat therefore, Vira,
Raudra and Bibhatsa rasas dominates the dance form, though the other rasas are also very important part of
the Chhau repertoire. Utilising the following dance pieces from the Purulia Chhau repertoire as case studies — 1.
Mahisasur Mardini (The Killing of Demon Mahisasur), 2. Kirat Arjuna (The fight between the Tribal Man and the
warrior Arjuna) and Parasuramer Matri Hatya (The killing of Parshuram’s mother), | will analyse the predominant
rasas present in each of the dance forms, especially in relation to the design and representation of the various
masks.

The presentation will include clips from the following films:

1. Dance of the Gods (Duration 20 minutes) 2. Understanding Mahisasur Mardini (Slaying of the Demon
Mahisasur) (duration 6 minutes) 3. The Mask maker of Choridah (duration 5 minutes)

Bio

Dr Vikrant Kishore is an academic, filmmaker, photographer, author and a journalist; he has more than 25
documentaries and corporate films to his credit. Currently working at Deakin University as Course Director for
Film, Television and Animation, he is a Senior Lecturer in Screen & Design. Dr Kishore’s focus is to bring due
attention required to the study of Indian cinema in Australia. Dr Kishore has been actively working for the
safeguard and preservation of the cultural heritage of East India; especially Chhau dance. Dr Kishore’s areas of
research are Asian and Indian Cinema, Indian folk and popular culture, reality television programmes and caste
politics in India.

Email: vikrant.kishore@deakin.edu.au
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ETIENNE ROUGIER and HADRIAN MOSSAZ
University of Montreal, Canada

De la cosmogonie Tarahumara et des syncrétismes aztéco-hispaniques »

Abstract

Nous nous sommes rendus au mois d’Avril dernier dans la Sierra Madre occidentale mexicaine, ou sierra Tarahumara. Le peuple
éponyme, connu aussi sous le nom de Raramuri (les hommes aux pieds |éger), a élu domicile dans cette zone aride du Nord du
Mexique afin de fuir les différents envahisseurs que I'histoire leur a apporté : Aztéques, Espagnols, Francgais et Américains. Une
des caractéristiques qui a fondé 'aspect particulier de leur culture est de se trouver au carrefour entre les cultures nomades du
Nord américain et des civilisations mésoaméricaines. Le point de départ de I'intérét que nous avons porté a la culture
Tarahumara, notamment sa cosmogonie, se trouve chez Antonin Artaud, auteur du 20e siecle qui fit un des premiers a mettre au
jour en Europe I'existence de ce peuple. Pour I'auteur, il y a une seule culture unique, mondiale, et de multiples manifestations de
celle-ci. Le syncrétisme aztéco-catholique des Tarahumaras en fait évidemment parti. Rappelons que le syncrétisme est un
processus d’intégration d’une culture extérieure vers la sienne propre ; qu’il soit forcé ou naturel. Dans le cas des Raramuris, les
deux aspects sont vrais. La cosmogonie actuelle des Tarahumaras est le fruit de ce processus et I'on trouve partout des
changements ou bien des déplacements dans la symbolique originelle. S’ils reconnaissent le Christ comme le fils de Dieu, Dieu
est quant a lui ’émanation toujours vivace d’un culte lunaire et solaire. Les éléments naturels sont restés centraux. Mais aussi,
ces symboles connaissent de plus en plus de variations et cela est notamment impulsé par le rapide et actuel transfert
linguistique du raramuri vers le castillan. Avec la langue des hispaniques, ce sont les symboles et les croyances d’un peuple qui
s’en trouvent irrémédiablement modifiés. Nous proposons alors une communication ici tourné vers I'aspect rituel, son
historiographie et son origine cosmogonique, par I'objectif d’une analyse de terrain ethnopoétique.

Bio

Etienne Rougier: Diplomé de I’'Université Catholique de Lyon (France) en Lettres Modernes, il s’est progressivement tourné vers
les sciences humaines et notamment I'anthropologie, en s’intéressant a I'origine du langage, a la philosophie du langage, a la
performativité puis aux langues en danger et registres linguistiques. Il a débuté une maitrise en anthropologie linguistique en
septembre 2017, sous la direction de John Leavitt et Luke Fleming, a I’Université de Montréal (Canada). Il prépare actuellement
un mémoire en ethnolinguistique axé sur 'étude de cas d’une situation de revitalisation linguistique (le dialecte auvergnat de
I'occitan — OC-AUV). Il a rejoint différents groupes de recherche sur les langues minoritaires du Mexique, d’ltalie et de France, au
cote de son investissement dans le milieu associatif culturel auvergnat. EMAIL: e.rougiercrepel@gmail.com

Hadrien Mossaz: Apres I’'obtention d’une licence de lettres modernes a I’'Université catholique de Lyon en 2016, Hadrien Mossaz
s’est orienté en master Lettres et Humanités a I'université Paris 7 Diderot sous la direction d’Evelyne Grossman. Son sujet
d’étude est la définition de « culture » dans I'ceuvre d’Antonin Artaud, ce qui I’a conduit naturellement a étudier dans un premier
temps les conférences que fit 'auteur en 1936 a Mexico, rares textes dialectiques de I'auteur (afin de traiter dans ce premier
travail aussi bien de cette définition que les relations culturelles et artistiques franco-mexicaines), puis a étudier D’un voyage au
pays Tarahumaras, ouvrage dans lequel le syncrétisme apporte un éclairage saisissant a cette définition de « culture » puisque,
selon I'auteur, il y a une seule culture mondiale et de multiples manifestations de celle-ci. EMAIL : hadrien.mossaz@gmail.com
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SPECIAL INVITEES FOR PERFORMANCE AND PRESENTATION

ACADIA
FAMILY LEBLANC

Robin on violin with his wife and

daughters represent Acadia

struggling to preserve its culture
and the French language. The
filmmaker Francine Hébert
accompanies them to make a
documentary on the transmission

+. of intangible heritage and music.
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ECUADOR
FOLKLORICO TUNGURAHUA
GROUP

This globally recognized ensemble
comes from the city of Ambato
located in the Andes Cordillera at
the foot of Tungurahua volcano.
The group presents colorful,
rhythmic dances from traditional
Ecuadorian culture.

CANADA
AMERINDIANS MI'K'MAK

The Mi'kmak are among the first
occupants of Atlantic Canada, with
a rich cultural heritage. They
express their veneration to the
Mother Earth through their very
rhythmic music, songs and dances.

NEW CALEDONIA
ENSEMBLE SUMAELE

Ensemble Sumaele comes from
New Caledonia to present the
Kanak traditions. Sumaele is the
name of a liana, symbol of the
union between the clans of the sea
of the Roh tribe, Maré. Three
Wahnuhnu brothers created this
group in 2004.

PHILIPPINES
KAISAHAN NG LAHI DANCE
ENSEMBLE

Kaisahan Ng Lahi Dance Ensemble
comes from the Philippines located
in the Pacific Ring of Fire with
regularly active volcanoes. They
represent a fine blend of
multiculturalism of the region with
Spanish, Chinese, Indonesia
influence with a local cultural
flavour.

BULGARIA
BISTRITA BABI FROM THE
SHOPLOUK REGION
The polyphonic songs and
traditional dances of the Shoplouk
region are still performed today by
a group of old women: Bistritsa
Babi. They play a major role in
passing their vocal music tradition
to new generations. These songs
are inscribed in the ICH by
UNESCO.




Synopsis:

Un voyage occitan explore la réinvention d'un folklore aux accents
d'ici et d'ailleurs par des musiciens fous de musiques orales.

Il nous envoie a la rencontre de ces musiciens qui ont créé de nou-
veaux styles de chants occitans. lls conjuguent la polyphonie avec la
musique de transe berbére (Lo Cor de la Plana), la revue marseil-
laise avec le blues (Moussu T et lei Jovents), les repentistes
brésiliens avec les joutes vocales (Fabulous Trobadors), le "scat"
improvisé du jazz et le chant gascon (André Minvielle).

Le film nous fait partager la vie du trobador occitan a la maniére d'un
road movie, sur La Linha Imaginot entre Bordeaux et Nice.

Infos :

Type : Documentaire
Réalisateur : Sarah Benillouche
Co-production : Tita Productions
Distribution : Zaradoc

Durée : 52 min
Date de sortie : 2011
Langues : Francais
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VIKRANT

Synopsis:

Dancing to the Tunes of Bollywood (Part Il) analyses the role of the
Indian folk dance forms in Indian cinema, in particular, Hindi/
Bollywood cinema. In last few decades, Bollywood has been utilizing
various dance forms especially the Western popular dance culture,
and often plays the role of a catalyst to bring exoticised,
spectacularised, glamorised and glocalised images to people.
Utilising interviews with filmmakers, dance experts, performers and
Bollywood fans, the documentary brings to the fore discussions
regarding how Bollywood song-dance sequences are having
considerable influence on the traditional folk dance forms of India,
both in terms of form and content.

Info:

Type: Documentary Duration: 27 minutes

Director: Vikrant Kishore Production Date: 2018

Producers: Vikrant K, Kirti Sehrawat, Vivek Kishore, Arvind Kumar
Language: English/Hindi  Production House: Cine Nirvana

Country: Australia
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Linguistic Diversity Workshop
27th July 2019
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Conference Internationale sur le theme de
Langues autochtones, Musiques et Danses traditionnelles au sein de
Performances Interculturelles!
25-17 Jul 2019Gannat Auverne France




